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in order to make it clearer, the slurs are used here
only when there are no changes in the pitches
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bend the tone down and back;
the rthythm can be approximate
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loop this pattern again and again until you need air and then go on

. 120-132 to the next measure. The pianist reacts on the inhaling as fast as possible.
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< 54-63 rubato tranquillo, delicato, un poco triste
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Improvise by playing without the reed: first play energetic patterns by sucking the bocal

(use different fingerings in order to prevent tonal harmonics). Soon stop sucking and start
blowing:change the sound towards air sound. Gradually have more pauses between the gestures.
If possible to control the direction, start higher and move down with "pitches".

The movement should last approximately these six bars (in tempo 60).
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