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stonande sdang: 600h - sitter blickar rédogd
ldngtansfullt ut i islossningstid - vill ut

till nordligt beldgna blotmyrar surhdl

och gungflystrinder upp till trisk

till hértuviga starrmader.
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snabbt ur synfiiltet.
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1 EN SAN

2 MEN UNDER

3 | STALLET FOR VINGAR
4 FAGELMANNISKA

THE SCORE IS TRANSPOSED
INSTRUMENTATION:

MEZZO-SOPRANO
(DOUBLING VIBRASLAP AND SHELL CHIMES)

CLARINET IN Bb
(DOUBLING BASS CLARINET
AND SHELL CHIMES)

PERCUSSION

CONTRABASS
(DOUBLING VIBRAPHONE, VIBRASLAP,
TAM-TAM AND SLIDE WHISTLE)

THE PERCUSSION INSTRUMENTS (FOR ALL):

HI-HAT

CYMBAL (MEDIUM OR LARGE)

1 TIMPANO (LARGE: D-A)

1 CROTALE - THE LOWEST E

VIBRAPHONE

VIBRASLAP

TAM-TAM (MEDIUM OR SMALL)

2 SLIDE WHISTLES (OF ANY KIND, EVEN A TOY)
2 SHELL CHIMES (IF ONE IS NOT ENOUGH)
FLEXATONE
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FULL SCORE

EVA-STINA BYGGMASTAR LOTTA WENNAKOSKI 2014-16
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